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RESUMEN

El siguiente trabajo propone la composicion musical para dos cortometrajes, The Lost Piano
y Spring de la pagina web The Cue Tube. Este trabajo busca explotar las habilidades
musicales tedricas y compositivas que se han adquirido a lo largo de los semestres, aprender
a trabajar junto con un director para que el producto final refleje la conexidn entre el cine y la
mausica, y desarrollar una nocidn del trabajo como compositora en la vida real.

Palabras claves: composicién musical, film scoring, cortometraje, compositora, director.



ABSTRACT

The following work proposes the musical composition for two short films, The Lost Piano
and Spring, from The Cue Tube website. This work seeks to exploit the theoretical and
compositional musical skills that have been acquired throughout the semesters, to learn to
work together with a director so that the final product reflects the connection between film
and music, and develop a notion of work as a composer in real life.

Keywords: musical composition, film scoring, short film, composer, director.
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INTRODUCCION

La musica en el cine es imprescindible, sin ella el audiovisual careceria de emocién,
profundidad, color y sensacion, como un trabajo a medio hacer, un boceto, un borrador, un
mundo de colores negros y grises. Es por eso que la composicion para medios audiovisuales es

apasionante, creativa y conmovedora.

En el presente proyecto expondré dos composiciones musicales para los cortometrajes
The Lost Piano 'y Spring. El resultado final de las dos composiciones es una muestra del trabajo
que he realizado. El estudio de la composicion musical es un largo camino, en el cual varias
veces existiran bloqueos y caminos abiertos, pero todo lo vale cuando es lo que me mantiene

viva, inhalando y exhalando.

Con dedicacién y esfuerzo he logrado crear la composicion musical adecuada para los
dos cortometrajes. Al compartir mi musica estoy expresando una parte sensible de mi, alma y
corazon estan expuestos entre las melodias y silencios que se encuentran exhibidos en las

paginas consecuentes. Es gratificante lograr compartir el siguiente proyecto.
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The Lost Piano

List of virtual instrument sample libraries

10

Instrument Library Name of instrument inside library | Effects inside library Effects
Clarinet in Bb | BBC Symphony Orchestra 1 | Clarinets a3 EQ Channel Strip
-Middle high: -3dB
-High: +6dB
Piano MIDI node Mini Grand 1
Synth 1 Spitfire LABS Textural Pads: Petrichor Variation: 7% EQ Channel Strip
Reverb: 4% -Middle bass: 6dB
Attack: 245ms -High: +6DB
Release: 1.34s Reverb D-verb
Decay: 44% -Church
-Medium
-Decay: 3.3sec
-Pre delay: 40ms
-Hutu: 6.14kHz
-Diffusion: 87%
-Wet: 100%
-LP Filter: 6.14kHz
Synth 2 Spitfire LABS Tape Orchestra: Woods Overblown | Variation: 0%
Reverb: 28%
Attack: 1.01s
Decay: 750ms
Sustain: 67%
Release: 2.52s
Synth 3 Spitfire LABS Granular Walesong: Subberged Reverb: 24%

Attack: 1.66ms
Decay: 750ms
Sustain: 100%
Release: 1.71s
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Synth 4

Spitfire LABS

Pipe Organ: Muted Horns

Variation: 0%
Reverb: 50%
Attack: 75.0ms
Decay: 750ms
Sustain: 100%
Release: 600ms

Synth 5

Spitfire LABS

Pipe Organ: Requiem Pad

Variation: 8%
Reverb: 29%
Attack: 75ms
Decay: 750ms
Sustain: 100%
Release: 150s

Synth 6

Spitfire LABS

LapSteel: Resonance

Variation: 0%
Reverb: 26%
Attack: 75ms
Release: 3.50s

Synth 7

Spitfire LABS

Textural Pads: Hierth

Variation: 0%
Reverb: 26%
Attack: 75ms
Release: 3.50s

Synth 8

Spitfire LABS

Modular Pianos: 10 Modulorgan

Variation: 31%
Reverb: 64%
Attack: 5ms
Decay: 98.0ms
Sustain: 100%
Release: 2.20s

Bass Synth

Spitfire LABS

London Armos: Broken city

Reverb: 28%
Attack: 3.10s
Decay: 750ms
Sustain: 100%
Release: 5.330s

EQ Channel Strip

- Bass: -9dB

- Middle high: 10DB
-High +6dB
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Violin |

BBC Symphony Orchestra 1

Violins 1

Reverb D-verb
-Plate

-Medium

-Decay: 1.2 sec
-Pre-Delay: Oms
-HF cut: 13.45kHz
-Diffusion: 87%
-Wet: 100%

-LP Filter: OFF
-Gain: -4.0dB

Violin 1l

BBC Symphony Orchestra 1

Violins 2

Reverb D-verb
-Plate

-Medium

-Decay: 1.2 sec
-Pre-Delay: Oms
-HF cut: 13.45kHz
-Diffusion: 87%
-Wet: 100%

-LP Filter: OFF
-Gain: -4.0dB

Viola

BBC Symphony Orchestra 1

Violas

Reverb D-verb
-Plate

-Medium

-Decay: 1.2 sec
-Pre-Delay: Oms
-HF cut: 13.45kHz
-Diffusion: 87%
-Wet: 100%

-LP Filter: OFF
-Gain: -4.0dB
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Celli

BBC Symphony Orchestra 1

Celli

Reverb D-verb
-Plate

-Medium

-Decay: 1.2 sec
-Pre-Delay: Oms
-HF cut: 13.45kHz
-Diffusion: 87%
-Wet: 100%

-LP Filter: OFF
-Gain: -4.0dB

Double Bass

BBC Symphony Orchestra 1

Double Basses

Reverb D-verb
-Plate

-Medium

-Decay: 1.2 sec
-Pre-Delay: Oms
-HF cut: 13.45kHz
-Diffusion: 87%
-Wet: 100%

-LP Filter: OFF
-Gain: -4.0dB
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List of virtual instrument sample libraries
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Instrument Library Name of instrument inside Effects inside library Effects
library
Piccolo Kontakt Factory Library | Piccolo Reverb RC 24-AAX
Orchestral -Pre delay: 24.0 ms
-Depth: 23.0
-Intensity: 1.00
-Bass: 0.60 s
-Mid: 2.00 s
-HiCut: 2 400.0 Hz
Flute BBC Symphony Woodwinds: Flutes a3
Orchestra 2
Oboe BBC Symphony Woodwinds: Oboes a3
Orchestra 2
Clarinet BBC Symphony Woodwinds: Clarinets a3 EQ Channel strip
Orchestra 2 -Bass: +6.7 dB
-Middle bass: +5.6dB
Bassoon Kontakt Factory Library | Bassoon
Orchestral
Trumpet Kontakt Factory Library | Trumpet ensemble EQ Channel strip
Orchestral -Bass: -12.0 dB
Trombone | Kontakt Factory Library | Trombone
Orchestral
Trombone 11 Kontakt Factory Library | Trombone
Orchestral
Tuba Kontakt Factory Library | Tuba

Orchestral
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French Horn BBC Symphony Brass: Horns a4
Orchestra 2
Harp BBC Symphony Percussion: Harp and Reverb RC 24-AAX
Orchestra 2 Celeste — Harp plucks -Pre delay: 105.2 ms
-Depth: 23.0
-Intensity: 1.00
-Bass: 2.80 s
-Mid: 2.00 s
-HiCut: 4 200.0 Hz
EQ Channel strip
-Bass: -12.0 dB
-Middle: +8.6 dB
Choir Kontakt Factory Library | Choir — Choir [a]
Choir
Violin | Kontakt Factory Library | Violin Ensemble Reverb D-verb
Orchestral -Hall
-Large
EQ Channel strip
-Bass: -12.0 dB
Violin 1l Kontakt Factory Library | Violin Ensemble Reverb D-verb
Orchestral -Hall
-Large
EQ Channel strip
-Bass: -12.0 dB
Viola Kontakt Factory Library | Viola ensemble EQ Channel strip
Orchestral -Bass: -12.0 dB
Celli Kontakt Factory Library | Cello Ensemble
Orchestral
Double Bass Kontakt Factory Library | Double Bass Ensemble

Orchestral
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Timpani BBC Symphony Percussion: Percussion — EQ Channel strip
Orchestra 2 Timpani Hits -Middle bass: +7.4Db
-Middle high: -5.2dB
Celesta BBC Symphony Percussion: Harp and EQ Channel strip
Orchestra 2 Celeste — Celeste -Bass: -12.0 dB
Glockenspiel BBC Symphony Percussion: Tuned EQ Channel strip
Orchestra 2 percussion — Glockenspiel -Bass: -12.0 dB
Textural Percussion Kontakt Factory Library | All percussion EQ Channel strip
Orchestral -Bass: -12.0 dB

Percussion patterns 1

Kontakt Action Stikes

Action strikes - Ensemble

Custom
7/8 Basic 8" feel —
Accentuation 2

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 54.5
-Intensity: 1.00

-Bass: 2.85 s

-Mid: 5.70 s

-HiCut: 660.0 Hz

EQ Channel strip
-Bass: -11.6 dB
-Middle bass: +6.6 dB

Percussion patterns 2

Kontakt Action Stikes

Action strikes - Ensemble

Custom
7/8 Basic 8" feel —
Accentuation 3

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 48.0
-Intensity: 1.00
-Bass: 11.0 s

-Mid: 2.00 s

-HiCut: 109 000.0 Hz
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Percussion patterns 3

Kontakt Action Stikes

Action strikes - Ensemble

Custom
3/4 Basic 16™ feel — 41
notes accents

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 23.0
-Intensity: 1.00
-Bass: 2.80 s

-Mid: 2.00 s

-HiCut: 4 200.0 Hz
EQ Channel strip
-Middle bass: +7.3 Db
-Middle high: +9-9dB
-High: +12dB

Percussion patterns 4

Kontakt Action Stikes

Action strikes - Ensemble

Custom
6/8 Basic 8" feel — hald
note accents

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 23.0
-Intensity: 1.00
-Bass: 2.80 s

-Mid: 2.00 s

-HiCut: 4 200.0 Hz
EQ Channel strip
-Middle high: +9.3dB
-High: +10.5dB

Percussion patterns 5

Kontakt Percusion
Symphony Essentials

Field Drum

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 23.0
-Intensity: 1.00
-Bass: 2.80 s

-Mid: 2.00 s

-HiCut: 4 200.0 Hz
EQ Channel strip
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-Bass: +12dB
-Middle bass: +12dB
-High: -12dB

Percussion patterns 6

Kontakt Action Stikes

Action strikes - Ensemble

Custom

7/8 Basic 8" feel —

Accentuation 2

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 54.5
-Intensity: 1.00

-Bass: 2.85 s

-Mid: 5.70 s

-HiCut: 660.0 Hz

EQ Channel strip
-Bass: -11.6 dB
-Middle bass: +6.6 dB

Percussion patterns 7

Kontakt Action Stikes

Action strikes - Ensemble

Custom

6/8 Basic 8" feel —

endings

Reverb RC 24-AAX
-Pre delay: 24.0 ms
-Depth: 48.0
-Intensity: 1.00
-Bass: 11.0 s

-Mid: 2.00 s

-HiCut: 109 000.0 Hz
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CONCLUSIONES

He tenido una relacion con la musica que ha fluctuado de varias formas, cambiando de
tamafio y opinion. Cuando nifia, no logré percibir que el estudio de la musica era algo mucho
mas que un pasatiempo. Cuando adolescente no consegui percibir a la creacion musical como
algo bello y relajante, lo asumi como una obligacion académica, aunque siempre acompafada
de personas que me apoyaban. Ahora, veo la composicion musical como un Ser omnipresente

que ha estado en cada instante de mi vida, como una vieja y buena amiga.

Recuerdo aun el dia que ingresé a la primera clase de masica en la universidad, todos
tan curiosos y dudosos del porvenir. Descubri un mundo nuevo, lleno de oportunidades, para
arruinarlo y arreglarlo todo. La musica fue el refugio y amparo en los afios de la pandemia
ocasionada por el Covid-19. Fue la luz que ilumind la cueva. Fue ese Ser que causaba

tranquilidad dentro del caos por el que transitaba nuestra sociedad.

No existen palabras para describir el sentimiento de saber que nunca me equivoqué al
elegir la carrera de composicion musical. Siento el culminar de una etapa de gran importancia.

La mdsica siempre serd el primer y ultimo amor de esta compositora.
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